316                             ART IN BALI

degree of skill. Stutterheim has drawn attention to the fact
that the style of these works resembles that of Belahan, and
he refers them to the reign of Airlangga.1 To the same
group belong other sculptures which have a more pronounced
indigenous element.3

The third group of images, called Kutri-group, shows the
same style as we meet with in Goa Gaja. The best specimen
of the group, Durga-Mahisasuramardinl,3 found at Kutri,
is now very badly damaged, but enough remains to show that
it was one of the finest images in Bali. The goddess stands
over the buffalo and holds various weapons in her eight
hands. A similar figure from Pura Puseh in the neighbour-
hood offers a strong contrast by its heaviness and lack of
grace.4 Midway between the two stands the figure of the
eight-armed Amoghapaia.5

The fourth group of images, called Ghinung Zavi group,
found over a wide area from Genung Panulisan to the
southernmost part of the island, is characterised by the
presence of a cursive writing known as Kediri script. There
is no uniformity of style in these images. Some of them
indicate an independent style, but others resemble more or
less that of the Kutri-group. Among the former may be
mentioned the fine figure of a young lady found in Pura
Sukavana5 on the Gunung Panulisan. The ornaments are
different in character, but simpler and more finely worked.
The face is badly damaged, but the features are -on the whole
graceful. An inscription on the back, dated 999 Saka,
relegates it to the last quarter of the eleventh century A. D.

Before closing the Early Balinese period we may make a
few general remarks. As we have seen above, purely Balinese
traditions prevailed at the beginning, but these were gradually
modified by the art-traditions of Java. This can be easily
explained by the close contact between the two islands
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